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Background of the 
poet

Cecil Day Lewis was born in Ballintubber, 
in Ireland, in 1904 and died in 1972.  He 
was educated at Wadham College, in 
Oxford, and later became a lecturer at the 
University of Cambridge.  He also taught 
poetry at Oxford and Harvard universities. 
Lewis was named Poet Laureate of the 
United Kingdom in 1968. His poetry is 
characterised by the introduction of 
modern diction and often addresses 
relevant social issues of the time, as well 
as the nature of relationships.



Questions 
to think of 
during 
reading

1. What does the use of ‘brilliant’ (line 3) 
mean in this context? 

2. How has the windowpane (line 4) been 
transformed? 

3. Describe the altered appearance of the 
elm tree in your own words. 

4. Form the context, deduce what the word 
‘fairings’ (line 13) probably means





CONTENT

• This poem describes the appearance of a hard frost that formed overnight.  Think of 
the patterns that frost forms on glass, and how it sparkles in the early morning 
sunlight. 

• The speaker comments on how the world’s appearance has been radically altered by 
the layer of frost, and in such a way that suddenly the surroundings seem almost 
spring-like (although the absolute opposite is the case)

• The glittering and sparkling of the reflected frost creates a bright image but, as the 
speaker admits, this is ‘too brilliant to be true’ (line 3). The speaker notes that as 
opposed to this fake appearance of spring, the ‘real’ spring is beginning to make 
itself felt unnoticeably underground. 



CONTENT
• This poem was a poem describing the 

beautiful scene the poet saw one day he 
woke up in winter morning. 

• Besides portraying the stunning scenery, the 
poet also wanted to relate the transformation 
in nature to human life cycle. 

• The most prominent imagery used was snow, 
for example, ‘brilliant’, ’white’, ’diamonds’, 
’bridal gear’.… 

• Things used to describe the hard frost were 
beautiful, shiny and bright. These were used 
to portray a beautiful scene of white snow 
spreading all over the forest. 



CONTENT

• Usually the forest in 
Winter gave people a 
sense of cruelty, harshness 
and lifeless, but after 
having a white frost 
coating on the dead trees, 
mountains, everything 
seemed to become 
glamorous and attractive. 

• Also, personification was 
used, like ’the dry’ and 
‘dead’ forest coating with 
shiny, white ‘frost’ was 
personified as a raw 
country maid wearing a 
borrowed bridal gear for a 
few hours. 

• As a raw country maid 
wasn’t that beautiful, but, 
after she wore the white 
bridal gear, she shined 
brightly. 



CONTENT

• The poet wanted to show the 
contrast between the forest 
before and after coating with 
the frost by personifying it, 
to make the shape contrast 
stood out from the poem to 
get readers’ attention. 

• At the same time, he 
conveyed that this beautiful 
scene didn’t last long. 



CONTENT
• After using the imagery to show how 

beautiful the scene was, the poet also 
indicated that this scene had only lasted 
for a short period of time, because after 
the sun rose, the frost melted. 

• Though the poet was a bit disappointed 
that the frost melted so quickly, but he 
found out that after the frost melted, it 
was also the time for new seeds to grow, 
it was shown by ‘grip on the seed’ and 
‘lets our future breathe’’. 



FORM AND 
STRUCTURE

• The poet arranges his content 
into two stanzas, of similar 
length. 

• He does not use traditional 
rhyme scheme, and the line and 
stanza arrangement is set up to 
support the content. 

• The first stanza describes the 
scene, while the second stanza 
comments on it and exposes the 
‘truth’ of the first. 



POETIC/LANGUAGE 
DEVICES

• Lewis uses an extended 
metaphor to compare the 
image of frost on a window to 
different features of spring. 
This is an intriguing choice of 
comparison, as he describes 
how the effects of frost can 
remind the viewer of its 
opposite, spring. 

• The imagery suggests spring 
flowers and the freshness of 
new growth, such as ‘maydrift
loading the hedge’ (line 5) or 
‘blossomers in crystal’ (line 7). 



POETIC/LANGUAGE 
DEVICES

• He accuses the frost of theft as it has 
stolen away the expected scene and 
replaced it with a fake.  The frost is given 
almost magical, mystical powers in its 
ability to accomplish this transformation. 

• The metaphor comparing the white frost 
blanket to a wedding dress (line 11-13) 
contains quite a disapproving tone. The 
wedding dress is being lent to a country 
maid for a few hours, but she will be left 
terribly sad when she has to return it and 
resume her usual, boring appearance. 



POETIC/LANGUAGE 
DEVICES

• The personification of the last two 
lines creates an image of a contest 
of strength taking place beneath the 
ground where the earth is 
surrendering its frozen hold to the 
power of spring. 

• This allows the seeds the chance to 
sprout, grow and break out of the 
soil to promise future life and 
growth. 



Sound Devices

• The poem focuses on the tension between 
appearance and reality.  Unsurprisingly, there 
is no overt reference to sound. 

• The heavy coating of frost would blanket the 
world in sharp silence, and the brittle crispness 
of this is implied in the mention of ‘crystal’ 
(line 7) and ‘diamonds’ (line 10). 

• The alliteration of ‘flounce (impatient 
movement) and filigree (ornamental and 
delicate)’ (line 15) suggests the disapproving 
tone of the speaker.



VOCABULARY



QUESTIONS: Poetry 
Essay Question

The poem describes how frost plays a role 
in the transformation of the landscape.

By close reference to Diction, Imagery and 
Tone, critically discuss the validity of this 
statement.



QUESTIONS: Contextual questions

1. Refer to line 1: ‘A frost came in the night and stole my world’. What impression of the frost is 
created in this line?

2. Refer to line 3: ‘Image of spring, too brilliant to be true’. How do these words contribute to 
your understanding of the speaker’s feelings?

3. Refer to lines 11-14: ‘Mockery spring …’/ ‘aconite and snowdrop!’. Discuss how the imagery in 
these lines convey the speaker’s tone. 

4. Refer to lines 17-19: ‘But deep below …’ / ‘our future breathe’. Comment on how these lines 
capture the central idea of the poem.




