
HAMLET

Answers

Act 1 Scene 1-3



Act 1 Scene 1

1. From the very opening moments of the play, Shakespeare establishes an atmosphere of 
fear, distrust, and apprehension. 

2. It created by how clear the nightly watch has become a fearsome endeavor, and that 
something—or someone—is frightening the very men charged with keeping Elsinore secure.

3. A ghost

4. They refer to as the “thing”.

5. Hamlet is a play in which ghosts are real. By establishing that several characters can see the 
ghost, Shakespeare shows that it is not a figment of any one person’s imagination, and 
should be taken extremely seriously.

6. The late King Hamlet, the deceased king of Denmark.



Act 1 Scene 1

7. The appearance of an undead monarch predicts decay, unrest, and perhaps even evil at the heart of 
Denmark.

8. Horatio confesses that he is full of “fear and wonder” as he gazes upon the ghost, which he, too, believes 
looks just like the dead King of Denmark. Horatio begins shouting at the apparition, demanding to know 
who—or what—it is, and ordering it to speak for itself. The ghost, however, begins moving away from the 
men wordlessly. Barnardo and Marcellus lament that Horatio has offended the ghost.

9. This scene foreshadows all the unrest—both spiritual and political—that will develop over the course of the 
play.

10. Horatio confesses that he has heard rumors swirling around the castle. He talks of how the deceased King 
Hamlet killed the King of Norway, Fortinbras, in a duel—which meant that, according to an agreement 
between the kings, Denmark absorbed certain Norwegian lands. 

11. Fortinbras’s son—also named Fortinbras—has gathered up an army and plans to sail for Denmark, retake his 
father’s lost lands, and restore glory to Norway.



Act 1 Scene 1

12. Horatio, Horatio orders it to stop. The ghost stops short and spreads his arms wide. 
Horatio begs the ghost to use its voice—if it has one—and warn them about what is to 
befall Denmark. He asks it to communicate any other unfinished business it might have, 
even if it’s not warning the men of war, so that they might help it achieve peace. A 
rooster crows, and Marcellus and Barnardo get worried that the approaching dawn will 
drive the ghost away. They talk about how they might stop the ghost from leaving, but 
their plans are no good—the ghost departs again.

13. He decides to inform Hamlet, the son of the deceased king.



Act 1 Scene 2

1. King Claudius.

2. Claudius’ new wife Gertrude, Hamlet’s mother and the queen; Hamlet himself; Claudius’s 
councilor Polonius; Polonius’s children Laertes and Ophelia; and several members of court. 

3. Claudius delivers a long monologue in which he laments the death of his brother, King 
Hamlet—but states that it is high time to move on and start focusing on the future.

4. Getrude, Hamlets mother, the wife of the former king.

5. There’s something almost too perfect about his ease holding court, engaging in diplomatic 
matters, and serving as husband to his brother’s former wife.

6. Claudius announces that he has written to the new King of Norway—Fortinbras’s uncle, an 
“impotent and bedrid” man who has no idea of what his nephew is planning—to make sure 
that Fortinbras is put to a stop. At this point it is unknown what the new King’s name is. 



Act 1 Scene 2

7. Claudius wants to publicly demonstrate how well-prepared he is to handle any foreign threats—again, 
because the health of the nation is tied to the health of the king, Claudius wants to show that 
compared to “impotent” foreign leaders, he’s capable, decisive, and strong in body and mind. 

8. He is asking for permission to go back to France.

10. He is the chief counsellor to Claudius and father Laertes and Ophelia.

11. A) “too much in the sun” is a play on words which  demonstrates how unhappy he is about Claudius’s 
marriage to his mother.  B) “It is common” is another play on words which implies his mother’s 
marriage to Claudius is beneath her. Hamlet is angry that his mother has stooped so low as to marry 
her husband’s brother, and furious at the idea of being called Claudius’s son. 

12. Claudius accuses Hamlet of mourning out of “impious stubbornness.” Such outward displays of grief, 
Claudius says, are “unmanly” and undignified. He also agrees with Gertrude who says that  death is 
normal, and to mourn it so is a kind of crime against nature.



Act 1 Scene 2

13. Claudius urges Hamlet to stay in Denmark as a high-ranking member of court rather than return to 
Wittenberg to resume his studies. Gertrude, too, begs Hamlet to stay. 

14. Hamlet has no interest in revelry or togetherness—he is completely isolated within his own grief. 
Hamlet has a depressive, ruminative personality to begin with—and things are only headed downhill as 
he is forced to confront and contemplate issues of mortality, evil, and vengeance. 

15. Hamlet is clearly in a state of agony over what to do. He knows he cannot submissively accept the 
current state of affairs, but isn’t sure how he can change the events that have recently taken place 
within his fractured family.

16. Horatio begins telling Hamlet about how a ghost which bears a striking resemblance to Hamlet’s father 
has appeared to Marcellus and Barnardo three nights in a row, and assures Hamlet that the men are 
correct in what they’ve seen. Hamlet is amazed by the news and asks to know more details about the 
ghost. The men tell him that the king was dressed in full armor—but had his visor up and looked very 
pale. 



Act 1 Scene 3

1. He warns her not to gamble her “honor” by falling in love with Hamlet—a broody man bound to the 
will of his country. Laertes’s anxiety about Ophelia losing sight of herself (and her honor) shows that he 
believes she is already head over heels for Hamlet, and establishes her sexual purity as a chief social 
concern

2. He gives his son some fatherly advice, warning the young man to make many new friends—but not to 
let anyone get too close without proving their trustworthiness—and also urging him to stay out of 
quarrels, to dress well, to never borrow nor lend money, and, “above all: to thine own self be true.” 

3. Ophelia says that Hamlet has “made many tenders of his affection” to her. Polonius scoffs at Hamlet’s 
“tenders,” and tells Ophelia that she would be a fool to believe Hamlet cares for her. Ophelia insists 
that Hamlet is true to her, but Polonius warns his daughter that Hamlet is too young—and has too 
much freedom—to be true. Polonius urges Ophelia not to waste any more of her time with the prince. 
Ophelia promises to obey her father. It can therefore be assumed that this is a one sided relationship.



Act 1 Scene 3

4. Ophelia is bound to the whims and orders of the men in her life. Her father and brother 
attempt to control her very feelings and sexuality, while she feels tugged in the other 
direction by Hamlet’s promises and affections. The fact that so many men are 
attempting to govern Ophelia means that, by necessity, she must stifle certain aspects 
of herself in order to meet their expectations—a stressful and dishonest way of living 
that will cause her to become increasingly unstable as the play moves forward. 


